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first half of the twentieth century , and they are : Fauvism ,
cubism , futurism expressionism , constructivism . purism and
Dadaism , surrealism And also the trends in the second half of
the twentieth century and they are : Kinetic Art , Abstrat
Expressionism , Pop Art, and Minimal Art .

4- In the fourth research , the researcher deals with an analytic
study for the most important plastic formation in modern relief
The aim of this is to identify the variety of formations which
have various expressive values in the light of assumptions , the
researcher has put .

5- In the fifth chapter the researcher deals with the most

important results and recommendations .
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order to create various and new methods of expression .
ABSTRACT

The researcher has dealt with the various plastic formation ,
used in forming the modern relief works in the light of the
assumption that the plastic formation has developed and changed
its concepts which related to modern artistic trends, materials and
modern techniques . Therefore the researcher has divided the
research subject into five chapters as follows :

1- In the first chapter, the researcher introduces the research
background , then , he presents the research problem and its
importance . He identifies the assumptions and limits after tha
Finally, he introduces the research curriculum and discusses
the most important studies related to the subject of this
research .

2- In the second chapter, the researcher discusses the factors
which resulted in the development of relief formation, among
the most important factors are :

1- The progress of materials and tools in the twentieth century .

2- The scientific and technological development .

3- The first and the second world war .

4- Benefiting from the arts of ancient civilization .

3- In the third chapter , the researcher explains the most
important plastic trends of relief in the twentieth century .

Among the most important trends are : trends of relief in the
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Chapter five : Results and recommendations .

The researcher found a group of results through the study of
different artistic trends and the analysis of differentformations .
Among the most important results are :

1- The concept of relief has been developed form those concepts
in preceding civilization .

2- The joining of science and modern technology resulted in a
number of innovative technicalities in the field of art , which
added aesthetic dimensions , related to the Concept of the mod-
ern age .

3- The concepts of movement , light has been developed until it
became plastic mediums , which reflect space , time and
immaterial shapes .

4- The concepts of sculpture are in a continuous development
and they are related to both cultural and social circumstances
of |
society .

Therefore, the researcher introduces some recommendations
through which he aims to shed some light on some vital points
which can participate in developing the educational process of
the students of art in the field of sculpture . Among the most
important recommendations are :

1- Preparing a workshop which contains the materials , tools ,
and that would lead to the increasment of direct contact with
these components in order to raise awareness and exprience ,
and making creative character interested in experimentation .

2- Directing the artistic trends of relief in educational process, in
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make his own rules . After the second world war in the second
half of the twentieth century , society revolted on both i_deal
philosophies and ideal thoughts , and the culture of consuming
society , absolute freedom have prevailed . The researcher
explained also the big movement in industrial production and the
technological progress which affected on the relief concepts .
The continuous renewing of relief affected on its development
and its change from one direction to another .
Chapter four :

Chapter four is entitled " the analysis of the artistic works
which
illustrates the various formations of relief

In this chapter the researcher dealt with the analysis of the
most important of modern relief works which represent the
modern artistic trends of modern relief , also it represents the
impressive artists in the twentieth century . The researcher
introduced the concept of plastic formation dealt in this research ,
then he presented on analysis of a selection of modern relief
works which introduce important values :
Foundations of the analysis :
1- Artistic trends .
2- Material .
3- Technique .

4- Expressive and plastic values .
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5- The benefits from arts of ancient civilizations .

In this chapter the researcher come to explain the effect of
these factors in the form of modern relief, he also explained the
relation between modern relief and the various technique and
modern industrial materials . The researcher introduced the effect
of the many intellectual trends in the various concepts of relief ,
he also explained the change of plastic formation and the change
of artistic concepts , in keeping distance from the imitation of
formative phenomena in nature, and also the change of the

known classic concepts of relief .

Chapter three : Chapter three is entitled " the plastic trends of
relief in the twentieth century " .

In this chapter the researcher introduces the most important
plastic trends in the twentieth century which cared about relief,
affected on it and developed it as the following :

First : The Relief trends in the first half of the twentieth century
Fauvism , cubism , futurism , Expressionism , constructivism ,
purism , DadAism , surrealism .

Second : The relief trends in the second half of the twentieth
century : kinetic art , Abstract Expressionism , Pop Art, The
minimal art . |

The researcher in this chapter found the variety of trends
which are characterised by idealism in the first half of the
twentieht century, he also reached at the various artists attempts
in producing an original art by which he can make a revolution

on the preceding arts and trends , also the continuous attempts to
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any preceding civilization . The researcher found the necessity of
sheding light on the development of modern relief and the
development of its concepts, which has a connection with
progress of the modern age , therefore the researcher has dealt
with plastic formation as an entrance to study the expressive con-
tent of the modern relief works and the effect material , technique
on the sculptor works . And this is by dividing the research into
five chapters to enable the researcher to introduce the subject in a
sequential way; in order to shed light on the variety of modern

relief formations as the following :-

Chapter one : It contains the research background , problem ,
and followed with methodology of the research . It also contains
the studies related to the research subject .

Chapter two : Chapter two is entitled " the factors which led to

the development of relief formations " .

In this chapter the reseacher presents the important factors
which affected on the variety of modern relief formations , and
its changed concepts . The researcher has reached to define the
most important of these factors , as the following :

1- The development of material and tools in the twentieth centu-
ry

2- Technological and scientific progress .

3. Both world wars , the first and the second .

4- Variety of philosophical and intellectual trends .
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Art Plastic Formation In The Relief Of
Modern Art And Its Benefits In Art Education

Relief works in the twentieth century were characteriséd by
getting far from the familiar concept of relief , as in most times
these works be came wall forms, and the appearahce of the two-
dimensional sculpture with its usual shape was decreased . This
Relief in the twentieth century was far from the formal imitation
of both sensationa and realized characteristics of nature , so the
sculptor was interested more in abstracts, expressing meanings
and concepts .

As a result of the scientific and technological development
which resulted in industrial progress, the development of artistic
concepts , and the usage of modern materials, new techniques;
this all led to the development of modern relief . The sculptor, in
his works used the aesthetic values which were included in
materials and techniques of formation , and he used it in ways
that can uncover new expressive meanings of relief art . The
modern artist interacted with various materials which brought by
the modern industry, so he used materials such as metals , motors
and magnet which be came plastic mediums for his work .

As a result of the natural correlation between art and society,
and its scientific, technological development and the variety of its
ideologies, the artistic trends of sculpture in the twentieth century
have been varied . Through the variety of these trends, the

formations of modern relief be came multi and various more than
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